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	The Right, benevolent accent : Juanes is making accessible music artful, in his own way
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We've seen the Colombian sensation Juanes at the Chumash Casino before, but when he returns to the Samala Showroom next Thursday, it will be with a shinier résumé and international status attached. The inarguably handsome but also clearly bright and intelligent singer puts on a great show, live, and on record, and has heart and mind in a good, activist place. His mantle runneth over, with 17 Latin Grammy awards and one official Grammy, and is renowned for his humanitarian work. 

And, at age 38 and with an expanding range of fans around the globe, Juanes' music keeps pouring forth and taking on new dimensions, mixing up pop, cumbia and other indigenous Colombian styles, and touches of the old guitar-centric heavy metal he was once associated with. Everything seems well in order, and moving forward nicely, on Juanes latest, and fifth album, 

"P.A.R.C.E." is the name of the release, a shorthand version of the Colombian epithet "parcero," or "friend," the singer's first new album since 2007's "La Vida... Es un Ratico." 

Many around the world, beyond admitted and committed Juanes fans, have heard the new album's first single, the undulating summer blockbuster hit "Yerbatero," also performed at the FIFA World Cup Kick-Off Celebration Concert in Johannesburg, South Africa. With its swaying, propulsive groove and anthemic melody, the song serves as a fitting introduction to the world of Juanes, with its unpretentious but also idealistic cross-cultural chemistry. 

Another single from the album, "Y No Regrasas," heads down the mainstream pop-rock road, ramping up from a simmering verse to a bolder chorus persuasively, and lined with strings."El Amor Lo Cura Todo" amply demonstrates the singer's easy way with a crooned ballad. 

Keeping the rhythmic and melodic aspects neat and in order is a high priority for Juanes, whose music is naturally suited to reach across "party lines" of pop music taste and cultural ethnicity. But all is not straight and narrow, artistically. 

On the album's wonderfully charismatic opening track, "Quimera," a droning tone leads into a slower, moodier introduction before the elastic and coolly ecstatic body of the song begins. Harmonized guitar parts, and a supple and slippery drum groove, and other sounds wrap around Juanes' melody line, all capped off with a dreamy backwards riff into the sunset. Clearly related to cumbia but also other byways of American (as in North American) pop and rock values, it is a little jewel of a tune, by whatever stylistic name. 

Juanes is making accessible music artful, in his own way, and with his own accent and range of idiomatic and geo-cultural links along the way. 


